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" let’s get ready to rock! Welcome to the wild world of School of Rock the
et Musical,withmusicfromthelegendaryAndrewLloydWebber,lyricsbyGlenn
Slater, and book by Julian Fellowes. Based on the 2003 Paramount Pictures movie
written by Mike White, the story follows Dewey Finn,awannabe musicianwho pos-
esasasubstitute teacheratafancy prep school. Thefun begins whenit’s clear that
the only lesson he’s interested in teaching is how to rock!
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SCHOOL OF ROCK THE MUSICAL

HE THEATRE 15 NOT QUITE A SCHOOL AND NOT

quitearockconcert...sohowdoyourockjustenough
£ for School of Rock? We've got you covered! Here are
some tips for your night out at the theatre.

ALTHOUGH SCHOOL OF ROCK STARTED OUT AS A
MOVIE, REMEMEBER THAT YOU'RE iN A THEATRE.

The movies can be a tad more casual because you're watch-
ing a screen. At the theatre, you're watching live performers
in front of you. Don’t forget—if you can see them, they can
probably see you!

USE THE BATHROOM BEFURE THE SHOW. There are no
bathroom passes at the theatre!

TURN OFF YOUR MOBILE PHONES! No texting. No phone
calls. No social media. Eyes on the stage.

KEEP YOUR FEET OFF THE SEATS.
ALL PHOTOGRAPHY (S STRICTLY PROHIBITED. There are

live performers onstage, in person, in front of you! Enjoy the
moment.

{T {5 STANDARD ETIQUETTE TOAPPLAVD AT THE
END OF THE SHOW. Applauding is your chance to congrat-
ulate the cast, crew, and everyone involved in the production
for all their hard work.

Vg

LOOK AROUND. Fellow audience members are finding their
seats. The conductor is going through last-minute notes. The
orchestra is tuning. The actors are warming up in the wings.
You are at the theatre! There’s nothing more thrilling than live
theatre. Enjoy it. This moment will only happen once.
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DEWEY FINN is a guy with only one passion:
rock and roll. Everything else is a mess. He means
well, but he can’t seem to pay his rent, he’s a bit of
a slob, and his dream of becoming a rock god is
looking grim. After being ousted from his band,
No Vacancy, Deweyis morelostthan everand poses
asasubstitute teacher at Horace Green Preparatory
School. He teaches his students how to make
music, and learns that growing up and being
responsible doesn’t have to mean giving up on

his rock and roll dream.

INED SCHINEEBLY is Dewey'’s best friend who's
given up his former rocker days for life as a grade
school teacher. PATTY, Ned's girlfriend, is the
puppeteer for his new adult life. She is counting
down the days for their third roommate, Dewey,
to grow up and find his own apartment.

ROSALIE MULLINS serves Horace Green
Preparatory School’s highest office as principal,
and though she begins the story as a consummate
professional and seems tightly wound at all times,
we learn quickly that she’s under a great deal of
pressure. Rosalie eventually learns how to let her
hair down and just listen to the music.

THE SCHUOL OF ROCK BAND

SUMMER is the manager of the band—a role that
serves this young lady perfectly. She’s a firecracker
and unafraid to tell the others, including Dewey,
exactly what to do.

LAWRENCE plays the keyboard even though
he’s not sure he’s cool enough to be in the band.
With a little inspiration from Dewey, Lawrence
realizes what’s cool is playing the keys.

www.SchoolofRocktheMusical.com

TOMiIK# is the starlet with the voice, but it'll take a
bit of courage to beltitall out, letalone speakin class.
She’s the new kid in school, and she’s struggling to
find new friendsamong the many overachieving stu-
dents. Luckily, with encouragement from the band,
Tomika finds her place at the mic, front and center.

ZACK'S skills on the electric guitar are out of this
world, but his composition skills might even be
better.Zack'snewsonginBattle of the Bands proves
thatthis kid is one of akind, even if his father may be
too busy at times to notice.

FREDDIE is a straight-laced kid with percussive
ambitions. He shows that the good kid who follows
orders can also march to the beat of his own drum.

BILLY is the stylist of the group, and his interest in
fashionis definitely not celebrated athome. Luckily,
he's got an outlet with the band and finds the
perfect image for the School of Rock: Horace Prep
uniform-chic.

MARCY and SHONELLE are two young ladies
who can do more than just carry a tune... they can
rock it.

KATIE, on bass guitar, uses her years of classical
training on the cello to support the band. Who says
classical cellists can't play Zeppelin?

MASON is on tech, and there’s no doubt that his
parentsaretighteningtheirholdonhisstudies.They
love to remind him of their sacrifices for his educa-
tion, but is all of it for him or for them? Mason’s got
his own plans.

JAMES serves as security for the band, and he’s
going to make sure no one messes with these rock
stars in training.

SCHOOL OF ROCK THE MUSICAL
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DEWEY FINN, a guitarist for the band No Vacancyisall
rock and roll, except for a couple of key ingredients:
fame and glory.Infact, he’s a mess! As the band plays
asetatthe Olympic Powerhouse, Dewey gets carried
awaywithanimprovisedsolo('mTooHotforYou).The
next day as Dewey lies asleep, PATTY pressures NED,
herboyfriendand Dewey’sformerrockerfriend,tode-
mand the rent from their roommate and encourage
Dewey to get a real adult job. Dewey claims he's go-
ing to pay up by winning Battle of the Bands (When
| Climb to the Top of Mount Rock). Dewey heads to re-
hearsal only to find he's been replaced. He heads to
work at a record store but is promptly fired for being
late. Dewey, beaten down, answers a phone call from
ROSALIE MULLINS, principal of the most esteemed
Horace Green Prep School.Sheis calling toofferNed a
substituteteachingposition. There’sonlyonereason-
ablesolutionforDewey—poseasNed,acceptthejob,
and make a little change.
It'sDewey’sfirstdayatschool...andhe’slate.Rosa-
liewelcomesDeweytocampusaftertheschoolsings
theHorace Green AlmaMater,andsheinformshim of
theireliteexpectations(HereatHoraceGreen).Dewey
meets his pupils who have a lot of questions for their
curious new teacher. Unfortunately, Dewey has only
one item on his curriculum—recess. Dewey returns
hometofind Neddiscreetly playing GuitarHero,and
while they play, Dewey tries to convince Ned to join
Battle of Bands with him just like the good old days
(Children of Rock). Theirdaydreamisabruptly ruined
by Patty returning home from shopping. She then
givesDewey areality check.Dewey hasthirty daysto
payhisrent,orhehastoleave (MountRock-Reprise).
Dewey returns to school the next day (after miss-
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ing first period), and he overhears Rosalie and his
studentssingingQueenoftheNight.Deweysuddenly
understands he must starta band with the students
towin Battle of the Bands.He beginstoassigninstru-
mentsandrolestoeachofthestudents(You'reinthe
Band).He putsZACKonelectricguitar, KATIEonbass,
LAWRENCE on the keyboard, FREDDIE on drumes,
MARCYandSHONELLEonbackupvocals,SOPHIEand
MADISON as roadies, MASON on tech, JAMES on se-
curity,BILLYonstyle,andSUMMERasmanager(You're
intheBand-Reprise).Thebandiscomplete...almost.
TOMIKA still hasn't peeped a word, and Lawrence is
certain he’s not cool enough to bein the band. Each
student has his or her own set of problems to reckon
with athome (If Only You Would Listen), but like they
say, there’s no crying in rock and roll.

The next day, Dewey shares with the students a
songhewrote (IntheEnd of Time) whiletheteachers,
including GABE BROWN, begin to speculate about
thenewmusicteacher(FacultyQuadrille). Deweyasks
permissionfromRosalietotakethestudentsonafield
trip, but the prospects look grim. He returns to prac-
tice(IntheEndofTime-BandPractice)andencourages
the band (Stick It to the Man), whichisinterrupted by
Rosaliereturningtotheclassroomtoconfirmthatthe
schooladministrationdeniedpermissionforthefield

A A A A A A A A A A A
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trip. Dewey shows the kids how to truly stick it to
the man, and the band leaves for the first round of
competition. The kids arrive onsite, and play their
firstpublicperformance.Cuedrumroll'Thekidsrock
itoutandqualifyforBattleoftheBands(IntheEndof
Time - The Audition/Stick It to the Man — Reprise).

Thebandisinfullrehearsalmode (TimetoPlay), but
there’soneproblem:parents’meetingsfallrightbe-
forethecompetition.Inamomentofinspiration, To-
mikaralliesenoughcourageandsurpriseseveryone
withasoulfulrenditionof Amazing Grace.Theband
hasanewfrontwoman!Unexpectedly,Rosaliepops
intotheclassroomtoobserve theirwork,and Dew-
eypretendstousehisso-called“sing-song”method
with the students (Math Is a Wonderful Thing). The
pressure’s on.

Dewey asks Rosalie on a date to the Roadhouse
where Rosalie reveals that despite her conserva-
tive presence, she loves to rock out to Stevie Nicks
(WhereDidtheRockGo?).Shethenopensupabout
wantingtobefreeinspite ofherposition.Shefinally
comesaroundandpermitsthefieldtrip,andDewey
seals it with a kiss. The next day at breakfast, Patty

www.SchoolofRocktheMusical.com

excitedlyrelaysalettertoNed fromHorace Greene
andquickly leavesforwork.Neddiscoversit'sapay-
ment from the school and is just about to call the
schooltoclearupthe mistakewhenDeweyrealizes
it's time to face the music.

Parents meetings are about to begin while the
band learns a new song Zack has been playing
around with (School of Rock—Band Practice). Their
parents stumble upon them just as the kids find
their groove, and are shocked that their kids have
tradedintheirbooksformusic. Deweyremindsthe

. parentshowincredibletheirkidsactuallyare.Atthat

very moment, Patty (who learned about Dewey’s
substitute teaching from Ned) breaks through the
door to reveal Dewey'’s true identity. The parents
confront Dewey (Dewey’s Confession), but the kids
won'tbestopped—theysecretlyheadovertocom-
pete at Battle of the Bands. Mason informs Rosalie
that the kids don't care about Dewey'’s real identi-
ty. All they care about is that he taught them that
rock could set them free. Meanwhile, a bus-full of
kidsarriveattheapartmenttoconvinceDeweythat
he’s changed theirlives (If Only You Would Listen -
Reprise).Deweyknowshehastofollowthroughand
leaves to watch the kids rock it out with Ned.

The school band arrives late (I'm Too Hot for You
- Reprise), and Dewey decides that they should
play the song that Zack wrote, even though the
band virtually hasn’t practiced it. Dewey reminds
them performing’s not about playing perfectly,
it's about rocking out with all your heart. The par-
ents arrive and watch the concert from the back
of the venue (School of Rock). The stage is set, the
volume is cranked up high, and the kids are ready.
With every bit of heart and soul, the School of
Rock delivers a performance that wins over the
crowd. And the winner of Battle of the Bands is...
No Vacancy. A rowdy crowd erupts in support of
the kids, calling them back to the stage for one
lastencore (SticklItto the Man-Encore). The School
of Rock passes with flying colors. Class dismissed
(Finale)!
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ANDREW LLOYD WEBBER

has thirteen musicals and decades of
honorsandaccolades under his belt,
and he is one of the most successful
musical composers of all time.

Growing up, music was a family

affairatthelLloydWebberhousehold

in South Kensington, England. His
—— father, William Lloyd Webber, was
an organist and composer at Westminster School,
and his mother, Jean Hermione, played the piano
and violin. Lloyd Webber became skilled in French
horn,piano,violin,andorgan,oftenaccompanying
his father. He began to compose with his brother
Julian, and one of his pieces, Toy Theatre, was later
published in a British theatre magazine in 1959. It
became clear that Webber had a knack for writing
music.

Andrew Lloyd WebbermetTimRicein 1965,and
their first collaboration, The Likes of Us, was styled
after Lloyd Webber’s early influences—Frederick
Loewe, LionelBart,and Richard Rodgers.The Colet
Court Preparatory School commissioned the duo
to develop a piece based on the biblical stories of
Joseph. The short cantata went through several
versions before it became ultimately a full two-act
musicalentitledJosephandtheAmazingTechnicol-
orDreamcoat, stagedforthe WestEndin 1968.This
show would mark the beginning of a great legacy.

Keeping with the biblical theme, Lloyd Webber
and Rice went on to write Jesus Christ Superstar,
which began as a rock opera concept album and
then opened on Broadway in 1971. Evita followed
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the same development, based on thelife of Argen-
tinian leader Eva Peron. It premiered in London in
1976 and then on Broadway in 1979. The show was
nominated for ten Tony awards and won seven, in-
cluding Best Musical and Best Original Score. Lloyd
Webber ventured on his own for his next musical,
basedonT.S.Elliot’sbookOldPossum’sBookofPrac-
tical Cats. Cats premiered in the West End in 1981
and became a huge success, running for 21 years
in London before closing. The show transferred to
Broadway in 1982 and was nominated for ten Tony
awards, winning seven, including Best Musicaland
Best Original Score. The show ran for an astound-
ing7,485performancesandstandsasthethird-lon-
gest-running show in history.

Cats was surpassed by Lloyd Webber's greatest
success to date and the longest-running show on
Broadway, The Phantom of the Opera. Inspired by
the Gaston Leroux novel (1911), the show was di-
rected by Harold Prince with lyrics by Charles Hart
and additional lyrics by Richard Stillgoe. The show
opened in the West End in 1986 and later began a
record-breaking Broadway run beginning in 1988.
The show is currently still running today. The show
garneredtenTony nominations, winningseven,in-
cludingBestMusical.LloydWebber’sothermusicals
includeStarlightExpress(1984),AspectsofLove(1993),
Sunset Boulevard (1994), Whistle Down the Wind
(1998), and The Woman in White (2004). Several of
his musicals were also adapted for the big screen,
includingEvita(1996),Cats(1998),andThePhantom
of the Opera (2004).

To date, Lloyd Webber has won seven Tony
Awards, seven Olivier awards, an Academy award,
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fourteenlvorNovelloawards,threeGrammyawards,
and a Golden Globe award. In 2006, Lloyd Webber
received a Kennedy Center Honor foran outstand-
ing contribution to the American performing arts.
He washonored with a staron the Hollywood Walk
of Fame, an induction into the Songwriter’s Hall
of Fame, and is a fellow of the British Academy of
Songwriters,ComposersandAuthors.In1992,here-
ceivedthe highesthonorin Britain—a knighthood
from Queen Elizabeth Il for his services to music.

AndrewLloydWebberisarguablythemostcom-
mercially successful and decorated musical com-
poserofalltime.FromanoperahouseinParistothe
balconyoftheCasaRosada,LloydWebber'sbreadth
ofworkand unforgettable musicwillbe celebrated
for generations to come.

JULAN FELLOWES

Julian Fellowes is a writer, director,
and producer, creating some of
Britain's most beloved works from
stage to screen, including Gosford
Park,DowntonAbbey,andtheWest
End and Broadway production
of Mary Poppins. ACTING: (Film)
Scarlet Pimpernel (1982), For the
GreaterGood(1991),andTomorrow
NeverDies(1997);(Television)Our
FriendsintheNorth(1996),Aristocrats(1999),andMon-
archoftheGlen;(Theatre) ATouch of Spring, Joking
Apart, and Present Laughter in the West End. WRIT-
ING: (Film) Godsford Park (2002 — Academy Award
Winner for Best Screenplay Written Directly for the
Screen), TheYoungVictoria(2009), VanityFair (2004),
TheTourist(2010),andFromTimetoTime(2009);(Tele-
vision) Downton Abbey (2010-2015-Ten Primetime
Emmy Awards, including Outstanding Writing for a
Miniseries, Movie or a Dramatic Special to Fellowes
and three Golden Globe awards, including Out-
standing Best Miniseries—Television or Filmin 2011);
(Stage)MaryPoppins(WestEndin2004,Broadwayin
2006 — Tony Award for Best Scenic Design).
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GLENN SLATER

Glenn Slater is an Ameri-
can musical lyricist whose
notable partnership with
AlanMenkenhasgarnered
several nominations and
honors. MUSICALS: The
Little Mermaid (2008 -
Tony Award nominee for
BestOriginalScorealong-
side Alan Menken (music) and Howard Ash-
man (originallyrics)),SisterActtheMusical (WestEnd
in 2009, Broadway in 2011 - Tony Award nominee
forBestOriginalScore),LeapofFaith(2012),andLove
Never Dies (West End in 2010). FILM: Home on the
Range (2004) and Tangled (2010 - Grammy Award
nomineeforBest Compilation SoundtrackforVisu-
al Media and Grammy Award winner for Best Song
Written for Visual Media Category for “I See The
Light”). TELEVISION: Galavant (2015).

Sierra Boggess
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ﬁ’ LET'S TAKE A LOOK AT SCHOOL
OF ROCK'S JOURNEY FROM SCREEN TO
STAGE.

THE MOVIE

Screenwriter Mike White got the
ideaforthe moviefromtheLangley
Schools Music Project, where Cana-
dian music teacher Hans Fenger re-
cordedtwolLPs(1966and 1967) with
grade school students singing hits by The Beach
Boys, PaulMcCartney, David Bowie,and more.Over
twenty years later, the LPs were combined into the
album “Innocence & Despair” (2001) and gained
muchattention—eveninspiringaVH1documenta-
ryreunitingthestudentsin2002.The pairingofold-
school classics sung by somerockin’kids proved to
be the perfectingredients for a hit movie. The film
was produced by Scott Rudin and Paramount Pic-
tures, written by Mike White, and directed by Rich-
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ard Linklater. The film featured breakout star Jack
Black as the good-intentioned, die-hard rock-and-
roller Dewey Finn. The film’s music included iconic
rock songs from The Doors, The Clash, and several
other classic bands. Even Led Zeppelin, known for
notdistributingrightsfortheirmusic,grantedthem
permission to include “Immigrant Song” after the
production team filmed Jack Black on set begging
thebandtousethesong.Theproductionteamsent
the video to the band, and the plan worked. The
moviewasreleasedin2003,openedatnumberone,
and was nominated and won several awards. Audi-
ences and critics agreed that the show was a riot!

THE MUSICAL

A decade later, in 2013, the legendary Andrew
Lloyd Webber secured the
stage rights to the show, and
producers put plans into mo-
tion for a Broadway takeover.
Casting directors held open
auditions at the beginning of 2015 to find the most
talented rock and roll kids in town. It was later an-
nounced that Broadway stars Alex Brightman and
SierraBoggess would lead the show as Dewey and
Rosalie. Laurence Connor would direct the show,
withlyricsbyGlennSlater,abookby JulianFellowes
andnewmusicby Andrew Lloyd Webber. Develop-
ment concerts were presented in June 2015 at the
Grammercy Theatre, and the show finally opened
onDecember6,2015,attheWinterGardenTheatre.
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" EWEY FINN MAY NOT BE THE MOST tradi-
7 tionalteacheraroundtown,buthedoesknow
%  athing or two about the power of rock and
roll. Let’s explore all things “rock and roll"—what it is,
how it came to be, its cultural impact, and how it has
changed through the last century.

WHAT iS5 ROCK AND ROLL?

Rockandrollisagenre of musicfirstnamedin Amer-
ica in the 1950s, often characterized by a fusion of
rhythm and blues, jazz, gospel, Western swing, and
country music. The music reflected areaction to the
straight-laced suburban fifties and an older genera-
tion holding onto the jazzand big band soundtrack
of Frank Sinatra, Perry Como, and several classic jazz
artists. It became the music of the youth, the lower
class, and the disenfranchised. Ultimately, rock and
rollwas as much about the lifestyle, the clothes, and
the rebellion as it was about the music itself.

HOW DiD {T COME TU BE?

Theoriginsofrockandrollbeganwith the Great Mi-
grations of the 1900s as African Americans moved
from the Southern states of America to the bigger
cities of the North. With them,
theybroughtthe soundsofgos-
pel, folk, and rhythm and blues.

SCHOOL OF ROCK THE MUSICAL
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On July 11,1951, Alan Freed, a disc jockey in Cleve-
land, aired music from African American artists on
his program, “The Moondog House,” at the Cleve-
landradiostationWJW.Freed,consideredthefather
ofrockmusic, coinedtheterm“rockandroll”forthis
newmusicthatwasaversetotheformergeneration
of jazz standards and big band swing. In the movie
Rock, Rock, Rock (1956), Freed stated “rock and roll
is a river of music that has absorbed many streams:
rhythm and blues, jazz, rag time, cowboy songs,
country songs, folk songs. All have contributed to
the big beat.”

CULTURAL IMPACT

In the 1950s, rock and roll was adopted by white
teenagers in American suburbs, although many
people banned the genre for its origins with the
segregated African American community. Record
producerstried tolookforwhite musicians toemu-
late the sound and cashin onits growing populari-
ty.WithrecordssuchasBillHaley’s“Rock Aroundthe
Clock”andElvisPresley’s“That’s AllRight,” rockand
roll was alive and well on the global map. Though
theyoriginally created the music, African American
artistssuchasChuckBerry,FatsDomino,BoDiddley
andLittle Richardfinallybecamerecognzied atthis
time.Manyhistorianscredittheintroductionofrock
androllasaprecursorto the Civil Rights Movement

July 11, 195
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and the eventual racial integration of black and
white people rock and rolling to the same beat.

ROCK MUSIC THROUGH
THE DECADES

The popularity of rock and roll music began to dip
in Americain thelate 1950s and early 1960s. Across
the Atlantic, however, rock music was brewing up
a revival and nurturing some of the most import-
ant artists of the genre, including The Beatles, The
Animals, The Kinks, and The Rolling Stones. These
bandsgainedinpopularityandeventuallyreached
America in what was called “The British Invasion.”
Rock music began to birth new genres in the late
1960s into the 1970s, including psychedelic rock,
withThe Grateful Dead, Jefferson Airplane, the Jimi
HendrixExperience, TheDoors,andPinkFloyd.This
style was marked by its culture and often fused
folk, blues, and non-Western recording styles, in-
cluding ragas and Indian music. Heavy metal rock
also emerged during this time, with Led Zeppelin,
Black Sabbath, and Iron Maiden, which captured a
more aggressive, louder sound with highly ampli-
fied distortion and extravagant guitar solos. In the
1980s, rockmusicsaw manyforms, withbandssuch
as Motley Criie, Poison, Guns N’ Roses, Whitesnake,
Cinderella, Journey, Aerosmith, Bon Jovi, AC/DC,
Twisted Sister, and Def Leppard. Music television
(MTV and VH1) was born, and suddenly rock music
was as concerned about its visual impact as it was
about its sound. The diversity in rock music of the
eightiesreflected afull evolution of what the music
and movement had become.

The 1990s brought grunge rock from Seattle,
Washington, and the west coast. This music often

www.SchoolofRocktheMusical.com

DEWEY:

AS A

WISE PREPYET

ONCE TOLD ME:

"R CHAMPICNS,

MY FRIENDS.

_—

used a high level of distortion, feedback effects,
slowertempos, and complicated instrumentation.
Bands such as Nirvana, Soundgarden, Pearl Jam,
and Stone Temple Pilots conveyed lyrical topics of
social alienation, apathy, and a need for freedom.
More mainstream bands also emerged, suchas U2,
the Foo Fighters, and the Red Hot Chili Peppers,
with a softer rock sound that saw more commer-
cial popularity.Inthelate 1990sandinto the 2000s,
the musicindustry movedinto the digital age, with
file-sharing platforms such as Napster, iTunes, and
Spotify.Therocksound continuestoevolveintohy-
brids of differentstyles using new digital recording
techniques.Therange of contemporaryrockmusic
is vast, with bands such as Arcade Fire, The Killers,

The Strokes, The Flaming Lips, and so many more.
The rock music of today reflects the accessibility of

music to influence and change each subgenre.

Though rock and roll has taken on many forms
and many sounds, the spirit of the music remains:
tolivewild, free,andhonestly.So, hitthelights, turn
up theamp, and get your game face on. It's time to
rock and roll!
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JiMi HENDORIX ISR IRUE

mostinfluentialelectricguitarists
of the 1960s. He was the front
man for The Jimi Hendrix Expe-
rience, and his most successful
hits include “Hey Joe,” “Purple
Haze,”and“TheWindCriesMary.”

ERIC CLAPTON BN English

rock and folk guitarist and singer.
Before he found much success as
asoloartistwith songslike“Layla,”
“Wonderful Tonight,”and“Tearsin
Heaven,” he performed with The
Yardbirds,JohnMayall&theBlues-
breakers, Cream, and more.

I Za e is an English
musicianand guitaristmostnot-
ed for founding Led Zeppelin in
1968.LedZeppelinalsoincluded
singer Robert Plant, bassist and
keyboardist John Paul Jones,
and drummer John Bonham.
Audiences know them for pio-
neering heavy metal and fusing
the sounds of blues and psyche-
delic rock. Arguably, their most
successful song is “Stairway to
Heaven.”

ELVIS PRESLEY, BUTY L]
RockandRoll,” wasan American
singer and actor from Memphis,
Tennessee, known for such hits
in the 1950s as “Heartbreak Ho-
tel,”"LoveMeTender,” BlueSuede
Shoes,” and more. To this day,
fans and critics consider him
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the best-selling solo artist, with
about 600 million units sold
worldwide.

Va2 88 was an Amer-

ican singer-songwriter in the
1960s, beginning as the lead
singer for Big Brother and the
Holding Company and later
branchingoutasasoloperform-
er. She became most known
from performing at Monterey
Pop Festival, Woodstock Festi-
val,andtheFestivalExpressTrain
Tour.Her mostfamous songsin-
clude”PieceofMyHeart,”“ToLove
Somebody,”and “Meand Bobby
McGee."

(el Y was the leader

of the rock band Nirvana, which
emerged from the Seattle music
sceneinthe 1990s.Withsuccess-
ful albums such as “Bleach” and
“Nevermind,”Nirvanawasconsid-
ered the iconic band of Genera-
tion X. Their most successful hit
was “Smells Like Teen Spirit.”

FREDDIE MERCURY PYERRINS

front man for the popular British
rock band Queen. Their most
notable hits include “Bohemian
Rhapsody,”“KillerQueen,”“Some-
body to Love,” and several oth-
ers. Freddie Mercury was most
known for his larger-than-life
stagepersonaandhisimpressive
vocal range.

WE ARE CREATING

M MUSIEAL FUSION,

WE ARE FORGING

KOELK AND RELLL

(EVR (327X as front man and

guitarist for the Velvet Under-
ground, gained a significant
cult following and thereafter
launched a solo career with his
most successful song, “Walk on
the Wild Side.”

ai PG is a British
singer, songwriter, composer,
and record-producer whose ca-
reer has spanned four decades.
His first hit, “Space Oddity,” put
him on the map, and he later
emerged with a different stage
persona named Ziggy Stardust.
He continuesto be aninnovator
and a musician who pushes the
envelope of the music industry.

ARE THA FRANKLIN IS

ican singer and powerhouse,
began singing gospel and be-
came popular with such hits as
“Respect,”(YouMakeMeFeelLike)
NaturalWoman,”and“Think.”She
became known as “The Queen
of Soul” by the late 1960s.

is a Canadian rock band
comprised of members Geddy
Lee on bass, keyboard, and vo-
cals, Alex Lifeson on guitar, and
Neil Peart on drums. They be-
gan as a rock and blues band
and eventually transitioned into
a more progressive rock sound.
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THE SUPREMES, RUENNLLE

ly successful Motown girl group
of the 1960s, has twelve num-
ber-onehitsonthe AmericanBill-
board charts. They began as the
PrimettesfromDetroit,Michigan,
with members Florence Ballard,
Mary Wilson, Diana Ross, and
Betty McGlown. Some of their
mostfamoushitsinclude “Where
DidOurLoveGo,"“BabyLove,"and
“Stop! In the Name of Love.”

VNS UANE \Wwas an Amer-

ican singer and musician of the
1950's rock and roll era with his
band, The Crickets. He was high-
lyregardedforwriting,recording,
and producinghisownmusic.His
mostfamoushitsincluded“That'll
Be the Day” and “Peggy Sue.”

BARERA STREISAND HEH

ofthemosticonicAmericansing-
ers, actresses, and filmmakers.
She’swon 2 Academy Awards, 10
GrammyAwards,5EmmyAwards,
a Special Tony Award, 11 Golden
Globe Awards, and a Kennedy
Center Honor. She's sold 245 mil-
lion records globally.

BLACK SABEATH MEELGR)

rock band comprised of guitarist
Tony lommie, bassist Geezer But-
ler, drummer Bill Ward, and front
man and singer Ozzy Osbourne.
They began as a blues rock band
but quickly evolved into a heavy
metal band with a more aggres-
sive sound. They have sold over
70 million records worldwide.

hailedfrom Australiaand
were known for their hard rock,
bluesrock,andheavymetalsound.
TheywerestartedbybrothersMal-
colm and Angues Young but con-

www.SchoolofRocktheMusical.com

tinuedtoseeseveral line-up shifts
thereafter.Theirmostsuccessfulal-
bumsincludeHighVoltage,Backin
Black,andForThoseAbouttoRock
We Salute You.

WHITNEY HOUSTON RYEE

singer, actress,and producerand
considered one of pop music’s
most successful musicians and
mostincredible voices of all time.
She released six studio albums, a
holiday album, and three movie
soundtrack albums. She was the
only artist to have seven consec-
utive number-one hits on the
American Billboard Hot 100 hits.

Miakal a0 also known as
Cass Elliot, was one of the lead
singers for The Mamas & The Pa-
pas, along with band members
John Phillips, Denny Doherty,
and Michelle Phillips. Their most
famous songsinclude “California
Dreamin’,"“Monday,Monday,”and
“Word of Love.” Mama Cass re-
leased five solo albums after the
band broke up.

FLEETWOOD MAC EIXIER

the most successful and iconic
rockbandsofalltime,sellingmore
than 100 million records world-
wide. The band consists of Stevie
Nicks as lead singer, John McVie,
ChristineMcVie,LindseyBucking-
ham, and Mick Fleetwood. The
band went through several line-
up changes. Their greatest hits
include”Albatross”and“Dreams,”
and their most successful album,
Rumours (1977), holds the title as
thesixth-highest-sellingalbumof
all time.

1960s - 19205

Avgust |, 138

April 20, 1983
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THE INSTRUMENTS

THE PERFGRMERS"\I/

WHAT INSTRUMENTS MAKE
UP A BAND? WHICH
MUSICHANS DOES (T TAKE
TO CREATE THE SWEETEST
SOUND? HERE YOU'LL FIND A
BREAKDOWN OF THE MOST
COMMON INSTRUMENTS IN
A ROCK AIND ROLL BAND AND
HOW EACH ONE COMPLETES
THE MUSIC.

ELECTRIC GUITAR is most
commonlythe centralinstrument
in the band. The electric guitar
was invented in 1931 to help am-
plify the sound of the guitar, and
uses a pickup device to translate

THESE ARE THE PEOPLE YOU SEE
ONSTAGE PERFURMING THE
MUSIC THAT YOU LOVE.

THE LEAD SINGER sings the
primary melodic vocal part for
the band and oftenis perceived
as the spokesperson for the
band. This role is crucial to the
bandbecausethatpersonoften
captures of the spiritandidenti-
ty for the group.

SCHOOL OF ROCK THE MUSICAL

vibrations from its strings into
electricalimpulses.Theinstrument
can be used to play the chord
progression and set the beat or
play the primary melody.

ELECTRIC BASS GUITAR

is also a stringed instrument that
uses an amplifier and speaker

to transmit sounds. The most
common bass hasfourstringsand
serves the purpose offilling in the
chord progression and keeping
the beat.

PRUMS are a set of percus-
sion instruments set up to be
performed by one sitting player

A BACK-UP SINGER sings the
vocal harmony with the lead
singer and other background
singers. Thisrole createsafuller,
more compelling vocal sound.

THE MUSICHANS are the
people actually playing the
instruments. Every band is
unique - sometimes the lead
singer also plays the electric
guitar, or the backup singer

using drumsticks. A basicdrum kit
consists of a bass drum, floor tom,
snaredrum, hanging toms, hi-hat,
crash cymbal, ride cymbal, splash
cymbal, and china cymbal. The
drums function as the settingand
anchor of the beat.

ELECTRIC KEYBOARD isan
electric piano that creates sound
mechanically through a pickup.
Eventually, digital electronic
keyboards would replace elec-
tro-mechanicalkeyboardsfortheir
sizeand mobility. The keyboardist
often fills any extra parts in the
chord progression.

is the drummer. Each band
uses its musicians’ unique skills
together to create their sound,
style and image.
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BEHIND THE SCENES PLAYERS 7,
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THE WORLD OF ROCKAND
ROLL 1S FILLED WITH MANY
PARTS AND ROLES OFFSTAGE.
HERE ARE SOME ESSENTHAL
RESPONSIBILITIES AIND KEY
JOBS BEHIND THE SCENES
OF A ROCK AND ROLL BAND!

The BAND MANAGER serves
the role of the person in charge
of the business aspects of the
band pertaining to obtaining
gigs and concerts, handling
contracts, money, and the
band members’ general needs.
Managers can work for larger
management companies or
independently.

The CONCERT PROMOTER

or tour promoter is responsible
for hosting a concert or festival.
Duties include hiring the bands
or performers, pricing the event
and ticket sales, hiring crew,
marketing and publicity, and
general set-up.

STAGE MANAGERS have
one of the mostimportant roles
in a rock and roll band. Just like
in the theatre, stage managers
are in charge of communication
between designers, artists, and
personnel, and when it's show
time, they make sure the sound,
lights, and performers are all in
sync as planned.

Depending on the scale,
bands might employ
DESIGINERS to best execute
the production design of the
show. A set designer may be
utilized to create a space that
best suits the music of the show
and concert venue. A lighting
designer helps to create the
tone and feeling of the music
through lights. A sound de-
signer serves the essential role
of making the sure the proper
equipment and the sounds
levels are set to make the most
perfect sound.

A SOUND ENGINEER'S job

is most essential, ensuring the
show goes off without a hitch.
This person must be at the mix-
ing board where all the sound
travels through, making sure all
levelsand channels produce the
best sounds for the music.

There are countless STAGE
HANDS or ROADIES who are

Late 1990s - 20005
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behind the scenes of a concert,
making sure everything is in
place. They are under the direc-
tion of a technical director, and
they set up the stage, the lights,
the sound, the audience, and
the backstage area.

ASTYLIST isin charge of the
image of the band or musician.
A stylist’s duties range from
designing and arranging outfits
and make-up to the overall
cohesive look for the band or
ensemble.

GROUPIES are a term for the
most loyal fans of an artist or
band. These fans tend to dedi-
cate their interests to the band
and follow their every move.

BODYGUARDS or security
guards are hired to protect the
talentfromanyoverexcitedfans.
Concerts can get raucous, and
security is of the utmost impor-
tance to keep the music going.

Dante Melucci
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THE POWER OF TEACHING
THROUGH MUSIC

Music permeates our world. The art form is every-
where.Trytothinkofadayinyourlifewhenyoudidn’t
hear some kind of music at least once. It's on your ra-
dio,yourphone,youralarmclock.It’sincommercials,
television shows, movies, plays,and justaboutevery
form of entertainment. You hear music in lobbies,
elevators, waiting rooms, and when you are on hold
on the phone. Have you ever considered why music

iseverywhere? Musicstimulatesthe brainindifferent

SCHOOL OF ROCK THE MUSICAL

" FOR EDUCKTORS)

waysthanotherauditoryinput.Theartformcanhave

amajorimpact on mood and emotion. Big corpora-
tionsharnessthe powerof musictosellproductsand
drawintheconsumer.Educatorsshouldbedoingthe
same thing.

Ask your students to sing you some song lyrics
from a song they listened to a week ago. After they
serenade you, ask them to recite a line from a book
they are reading. You are likely to get a different re-
sponse.Now thinkabouthow powerful musiccould
be if combined with the content of your curriculum.
Youshouldn'tstartsingingyourtextbookstothestu-
dents or write a song for every concept you cover.
However, harnessing this power can have a positive
impact on the learning environment. You've prob-
ably heard of Howard Gardner's theory of Multiple
Intelligences. One of them is Musical Intelligence.
By incorporating music into your teaching, you are
offering new entry points into the material for dif-
ferentlearners. Music can provide a reference point
or trigger for unlocking or activating information in
the memory. The creation of music can be a collab-
orative process that brings students together and
createscommunity.Thinkbacktothealphabetsong.
Doyou know anyone who was raised in this country
thatdidn’tlearntheir ABCs by singing thatsongand

doesn't still know it? That's pretty powerful!
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HOW TO INCORPORATE MUSIC
iIN THE CLASSROOM

BACKGROUND MUSIC HAVE STUDENTS (REATE
PLAYLISTS

USE SONGS A5 CUES FUR
ROUTINES
LISTENING TO SONGS

STUDENTS CAN WRITE SONGS

USING MUSIC NOTATION

ANALYZE LYRICS

LISTENING TO, LEARNING, AND

TRANSLATING SONGS
EMPLOY SONGS FUR WRITING

PROMPTS

=
=
—
—
—
—
—
=
—
=
=
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=
=
—
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NOREW LLOYD WERBBER AND GLENN SLATER
== wrote the original songs for School of Rock. Dewey Finn is
® asongwriterin the show, and he inspires Zack to become
asongwriter (they use his song, “Teacher’s Pet,” for the Battle of the
Bands). You can be a songwriter, too!

SONGWRITING BASICS

Thesongwriting process starts withanidea. Whatareyou passionate
about?Whatmovesyou,getsyouexcited, makesyoumad,ortouches
yourheart? Youneedtofindinspiration.Thereisno “right” or“wrong”
waytogoaboutwritingasongonceyouhaveanidea.Justremember,
songs have two parts: the music and the lyrics.

VRITE YOUR OWN LYRICS (POETRY)

f i If writing music sounds hard, or outside your comfortzone,
don’t worry. Start with the lyrics. Think of them as poetry.
You can decide what style you want to use and what struc-
ture works for you.
Oneofthemostcommon songstructuresis:verse/cho-
rus / verse / chorus / bridge / chorus
In this structure, the first verse and second verse would
have different lyrics but the same number of lines and a
similar rhyme scheme/rhythm pattern. The chorus can
repeat the same words each time it comes back in the
song.Thebridgeiscompletelydifferentthantheverses
or the chorus.

INSTRUMENTATION

Onceyou haveyourlyrics, it's time to set them to music. Maybe you
have beensingingthemasyouwrotethemandhaveanideaofhow
youwantthe musicto sound.If not, you have a choice of whattodo
next. There are two aspects to consider: melody (the tune you give
toyourlyrics)andaccompaniment (theunderlyingmusic-likewhat
youwouldhearinakaraoketrack). Computers,smartphones, tab-
lets and other devices offer lots of cool tools. An app like Garage-
Band is a great tool for a beginner to create a song from scratch,
without being able to play a single instrument. You can also add
music to your lyrics without any of these tools.

POST-PRODUCTION
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~> BEGINNER

You don't need to play any instrument to write your song. Start by focusing on the rhythm
and melody for your lyrics. Decide on a tempo, or speed, for your song and speak the lyrics
in a rhythm (almost like a rap). Try a bunch of different rhythms until you find one that fits
your lyrics and makes you happy. Once you have your rhythm, try singing the words on notes
instead of speaking, creating a melody. Remember, you don’t have to choose the first melody
youtry.Somesongscomerightoutonthefirsttry,and sometimes songwriters struggle tofind
the right combination of lyrics and music. If it helps, try developing the melody and rhythm
together by hummingorsinging the lyrics. Make a recording of the melody once you're happy
with the notes. Now listen to the recording of you singing the song a cappella - without
accompaniment —and create some simple, percussive sounds to go with it, such as clapping,
snapping or even shaking a homemade rattle to establish the beat. Record the song again
with both your vocals and the percussion. Finally, play your newest recording or sing it live for
afriend, family member or teacher who plays an instrument who may be able to help you add
more instrumentation to the song.

NOILINAOYd-1S0d

> ADVANCED

If you already play the guitar, bass, keyboard or drums, you are in great shape to add the rock
music to your song. The bass and drums will allow you to develop an underlying beat and
tempoforyoursong. Thisinstrumentation will help provide a baseline over which to sing your
melody. The guitarand/or keyboard can provide the structure and support the creation of the
melody. It might be helpful to start with some
chords, which guide the development of the
melodybecausethemelodicnotesarefeatured
in the chords. The last step is to combine the
rhythm with the melody in a harmonious way
to support your lyrics. If you play a different
instrument, youcancombinethesame princi-
ples as those listed above with your knowl-
edge of your instrument. There is no reason
atrumpetorviolin can’t provide the musical
inspiration and base for a rock song.

&,;
- Vl@oolah

‘_Alex Brightman

I Brandon Niederauer
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> COLLABORATE

Youmight havefriendsthatcan helpifyoudon’t playaninstrument, orare struggling to create
a melody or rhythmic pattern for your lyrics. You can become a songwriter and a member of
abandallin one step! You can't be a band on your own, so don’t feel like you have to write on
your own.

POST-PRODUCTION

=> RECORD AND SHARE YOUR MUSIC

It's time to record your song once it’s written. If you are using an app or online program, you
probably have your full musical track completed and may even be able to record your vocals
rightinto the existing track. If you are using instruments, or have acompleted music track, you
could record your song using a voice recorder or a camera set to video on a smartphone or
tablet. These options will allow you to get a finalized version of your song that you can play
for others.
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’ OPULAR MUSIC HAS DIVERSIFIED IN

W= the past 50 years, and while rock and roll
4 may not be as popular today as it once
was, think about the power it had over Dewey
Finn. He pretended to be somebody else and
posedasateacherinorderto pursue hispassion.
The world is full of Dewey Finns who have had
theirlives changed by the powerofrockandroll.
Rock and roll has been used to push for social
changeinprotests,rallies,gatheringsandmarch-
es to take a stand on countless issues. Music im-
pacts people onan emotional level and sticks in
the memory; it is a powerful tool.

MUSIC RS
SELF-EXPRESSION
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POST-PRODUCTION

§ HAT ARE YOUR TALENTS? Go ahead
¢ and make a list (jot it down on paper,
= "¢ ortype it upin a note on one of your
devices).Now playwiththatlistalittlebit:rankyour
talentsinorderfromthethingyouaretheverybest
atdoing, down to the thing that you are still work-
ingonimproving (justbecauseyouaren’tthevery
bestat something doesn’t meanthatitisn't one of
yourtalents!).Nowdoanewrankinginorderofim-
portance to you. Which talents are your favorites
or the ones that make you the most proud? End
by ranking them in order of importance to others.
Do any of your talents benefit others, help others,
make others happy?

DEWEY:

SCHOOL OF ROCK THE MUSICAL

ol 3

T (FOR STWENTS)

EMBRACE YOUR UNIQUE TALENTS

Maybeyourtalentisn’tthesameaseveryoneelse’s.
That's okay. Being unique is really cool. Being dif-
ferent makes you an individual. There are lots of
things that everybody can do. What makes you
stand out? Think of all the people that will wish
they could do what you can do. Aslong as you are
passionate about what you do, love what you do
and really ownit, other people will recognize your
talent and the hard work it takes.

Go back to your talent list and think how you
could expand one of your skills. Think about the
students at Horace Green. They didn't play rock
music, and some of them didn’t think they could
before Dewey encouraged them.Zack played gui-
tar, but not electric. Katie played cello, not bass.
Lawrence played classical piano, not keyboards.
Freddie played percussion, but not the drum set.
All of them took a risk and transferred their talent
ononeinstrumentorinonestyleand expanded it
torockandroll.Ifyouareabaker,tryamoredifficult
cakerecipethanyouhave madebefore.lfyousew,
attempt an article of clothing you've never made
ortryanewstitch.fyoudraw, tryanewtechnique
or new materials.

cPo0O0O0OD0DDODODDDOGCOOODOODOD
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TAKE A RiSK

Think about new things to try. Have you seen a
frienddosomethingandthought, “Iwishlcould
do that”? Have you been to a show or sporting
eventordemonstrationand wondered how the
people got so good at what they were doing?
Maybe you already know what new talent you
want to pursue. If not, you don’t have to find
something completely new. Start small.

You don’t have to do this on your own. Many
musicians (and other talented people) are self-
taught. Other people learn from parents or
teachers.Theytakelessonsorsignupforclasses
—asking a friend to sign up with you for lessons
or classes can be a great way to take the plunge.
There are many ways to develop your talents—
find the one that’s right for you.

RGSAU
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SHARE YOUR TALENTS

The only way others can celebrate your talents
with you is if you share them. Don't keep it a se-
cret. You have to be “allin” ifyou want to be your
best self, and that idea means getting the word
out about what you can do. Plus, you may find
otherswhoshareyourpassionandtalents.Even
better, you may inspire someone to try some-
thing new.

There are lots of ways to share your talents
with others. You don't have to put on a big con-
certorgathereveryoneyouknowinoneplace.If
you are abaker, contribute toa school bake sale,
bring something for your class, or make dessert
foryourholidaydinner.Doyoupaint? Hangyour
paintingsinyourroom,give paintingsasgiftsfor
birthdays, orfind outwhereelseyou candisplay
them in your school or community. If you're a
writer,submitastorytotheschoolnewspaperor
magazine, or ask to read your work to the class.

Ifyou area performer (especially ifyou playan
instrument) and you are the same age as the stu-
dentsatHorace Green, consider sharing your tal-
entswiththe casting directorsfor School of Rock.
Visit the audition page on the show’s website
(http://www.schoolofrockthemusical.co.uk)
withyour parentsandfind outhowyou cansub-
mit an audition.

SCHOOL OF ROCK THE MUSICAL
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POST-PRODUCTION

" EWEY SPENDS MOST OF THE SHOW
standing up for himself. Nobody believes

%  in him—not his bandmates, not Ned, and
certainly not Patty. On the other hand, many of the
students in Dewey’s class at Horace Green do not
stand up for themselves (at first). Remember when
Lawrencesaid heshouldn’tbeinthebandbecause
he’s not cool, or when Tomika stayed on the side-
lines, too afraid to speak? Now think about how far
those two students have come by the end of the
show. Lawrence was killing it on the keyboard and
Tomika sang lead vocals at the Battle of the Bands.

CELEBRATE YOU (HOW TO
CULTIVATE A THICK SKIN)

Be proud of whoyou are. Confidenceis the key, but
it's notalways easy. Fortunately, it's not something

SCHOOL OF ROCK THE MUSICAL

thatyou have to build on yourown. Surround your-
self with allies. Who are your good friends? Which
adults offer you support and encouragement? Re-
member, these are the people whose advice and
feedback can help you grow.

Criticism isn’t always a bad thing. Getting feed-
back can help you improve if you are able to focus
onwhatyoucan learnfrom criticism. Turn the neg-
ative into a positive and challenge yourself to im-
prove. If there is nothing to be gained and the criti-
cismisn’tconstructiveorismeanspirited,justignore
it. Agreatwaytostaypositiveifyou'refeelingblueis
tomakealistofthingsyoufeel greatabout-things
you do well or things you like about yourself.On a
dayyou'refeeling good, write your future selfalet-
ter highlighting a couple of the things on your list.
Sometimestheonly personwho can makeyoufeel
betterisyou, soswingforthefencesand goall out.
Future you will appreciate it.
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APPLAUD ONE ANOTHER'S
UNIQUENESS/PREVENT BULLYING

You contribute to a positive community of friends
andlearnersbysupportingandencouragingothers.
Think about how you want to be treated and con-
sider the great risk someone is taking when sharing
his or her talents or unique personality with you.
Celebrate what makes others unique, and they will
celebrate your uniqueness in return. You can show
support by going to a classmate’s show or sporting
event. Hang your friend’s artwork in your locker or
perform in a play they wrote.

If you have friends who are feeling down, think
aboutallthe greatthingsabout them that make up
your friendship. Just like you did for yourself, write
them an encouraging letter to remind them about
some of the things they do well and can be proud

of or confident about. Sometimes hearing encour-
agement from a friend out loud is all people need
in order to let go of what'’s bothering them and let
them really be themselves.

There is always the possibility that you will en-
counter a bully no matter how much positive ener-
gyyou bring toyourcommunity or circle of friends.
Having a strong network of support among your
peers is the best way to combat bullying. Make a
pact not to be bullies and to speak out against bul-
liesin your school. Get help if you or someone you
know is being bullied. There are many online re-
sourcesatwww.bullying.co.uk,www.ditchthelabel.
org,andwww.anti-bullyingalliance.org.uk.Askyour
teachershowyou can encourage everyoneto help
stop bullying before it starts.
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POST-PRODUCTION

PLAYBILL

WINTER GARDEN THEATRE

SCHOOL OF ROCK THE MUSICAL

CAREERS IN THE ARTS
(FOR STUDENTS)

Wonder what it takes to make a hit show? Lots of
people! Just check inside your show programme:
you'll find that there are many more roles in the
theatre besides the performers. The creative team
consistsofacomposer(lyricsand music), bookwrit-
er,director,musicdirectorand choreographer.The
designers, including the set designer, costume de-
signer,lightingdesigner,andsounddesignerdevel-
optheirspecificareasof designinrelationship with
the others to create a cohesive and fully imagined
show. the casting director gathers the perfect per-
formers for the parts and administers the audition
process.Thestagemanagerfacilitatesallrehearsals
andmakessurethateveryrehearsedelementisper-
formedaccordinglyduringperformances.Thepub-
licity and marketing team are charged with the im-
portant task of filling the seats by getting the word
out there. They work with the advertising team to
develop creative ways to get people into the the-
atre.Once you've arrived at the theatre, the box of-
fice, the house manager, and the ushers make sure
alltheaudiencemembershavetheirticketsandare
in their seats to enjoy their night. There are count-
less jobs behind the scenes, in the dressing rooms,
on the grid, and in offices making sure the show
goesoff without a hitch. Justremember that any of
these roles could be the perfect career opportuni-
ty to pursue your passion. At the theatre, there’s a
place for everyone!
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STUDENTS

HE KIDS iN SCHOOL OF ROCK DESPERATELY NEEDED TO SHARE THEIR VOICES!

Theirparentsdidn’tknowthem,didn’tlistentothem,anddidn’tfocusontheirneeds.Thestudents

¥ feltintensepressuretosucceedacademicallyatHorace Greenanddidn’thave muchopportunity

tovoicetheirhopes,dreams,anddesires.Thebandgavethemtheopportunitytoliterallysharetheirvoices
through song. You can do the same... with a song from the show!

LEARN "iF ONLY YOU WOULD SHARE "IF ONLY YOU
LISTEN' FROM THE SHOW WOULD LISTEN" WITH
YOUR COMMUNITY
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School Of Rock

If Only You Would Listen

Music by ANDREW LLOYD WEBBER
Lyrics by GLENN SLATER
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